
I began collecting stamps when I was 8 years old. Shy, introverted, 
and curious I tore the corners off my parent’s mail. I would soak them 
in the bathroom sink to separate the stamps from the paper. A few 
nights between wax paper and a paper towel under a heavy dictionary 
and I was all set. 
 

When I started collecting in 1967 stamps cost a nickel. My best 
stamp was a used copy of the 3 cent stamp seen above. It had two 
dates on it, 1869 and 1944. I decided it was from 1869 (and might 
be worth millions) because 1869 was older. 

From Hoarding to Philately 
My lifelong odyssey collecting stamps 
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Like many I went through a series of  phases. It begins as an accumulator. 
You are just so pleased to have anything so you collect everything. You get 
some glassine envelopes and a stock book separating stamps by country. As 
you might expect, the stamps on approval or items I acquired were often 
incomplete or “broken” sets missing the higher values. Invariably, as a got 
duplicates I would imagine they could serve as trades in order to complete 
my mission to collect every stamp in the world. 
 
As a hoarder I had no catalogs or reference books. I didn’t understand how 
to differentiate similar appearing stamps and was oblivious to condition. 
Collecting the world was exciting and overwhelming at the same time. Only 
later I would realize that the narrower the focus the more knowledgeable a 
collector is likely to become. 

The world was my oyster 



Nothing like falling off  a bike to help you focus 

 

At age eight I fell off  a neighbor’s bike and landed 
in the hospital for a few days. To lift my spirits and 
help pass the time Dad brought several Hershey 
chocolate bars. Mom decided to buy me an album 
for my stamps. 
 
The Liberty album from H E Harris was an in-
spired choice. It had pictures and not just catalog 
numbers so young collectors could find where the 
stamps belonged. It helped me focus down from 
any stamp in the world to issues from the United 
States.  
 
It was around that time that she also gave me the 
album she was given when she was around eight. 
She was born in Vienna, Austria but was brought 
to America when the family fled from Hitler and 
the ensuing Holocaust. Deported, the family was 
detained in Trinidad off  the coast of  Venezuela. It 
was there that she would learn geography by color-
ing the world maps and put British Colony and 
other stamps in her Scott International Junior. 

Started by Mom in 1947 

Started by me in 1967 



When I turned 10 I remember watching the Moon landing on our black & white TV. 
The year was 1969 and I knew that the rest of  my life would be divided between the 
world before and after that summer day in July. Not long after I was visiting my grand-
mother in New Jersey. 
 
Ohma took me to a stamp store (they were common in those days) and bought me my 
first space cover. In my exhibiting Class there is no way to show it but I will always 
treasure this First Day Cover with a photo cachet of  Buzz Aldrin and a stamp of  Neil 
Armstrong. 

Over time I began collecting plate, zip, and mail early 
blocks. I bought Liberty albums for them but having them 
was ultimately unsatisfying. They taught me nothing, got 
expensive to obtain, and never increased in value. Although 
I never spent much on First Day Covers, I suspect those 
that stopped collecting FDCs felt the same way. 

My first space cover 



Hibernation 

At some point I discovered girls and cars. There was school followed by work. 
Along the way there was marriage, a career, more school, the military, and two 
daughters. The stamp album was never far from reach but it didn’t come out much. 
There was always something else to do and other things to spend money on. 



After about 30 years I moved from the Harris Liberty to the Scott National. There were 
no longer pictures where the stamps go. Instead, the Scott number was the expectation 
that the collector would use the perforation gauge, watermark tray, and identification 
section of  the Specialized Catalogue to differentiate flat, rotary, coil and booklet stamps. 
Although not yet a philatelist, I had graduated from an accumulator to a collector. A 
modicum of  knowledge, a dash of  discernment, and a narrowing of  focus. 

Becoming a more serious collector 



A highlight for a collector is attending a 
world philatelic exhibition. These are held 
regularly around the globe but only appear 
in a particular nation once a decade. For 
the United States this means a year ending 
in a 6 or 7. 
 
While attending Washington 2006 I has an 
epiphany. A Swiss exhibitor was giving a 
lecture on space themed displays. I had my 
FDC from the Moon landing but didn’t un-
derstand until her lecture what her exhibit-
ing was all about. 
 
Astrophilately is the intersection between 
space and postal history. It uses envelopes 
postmarked on the date and nearest space 
events. During her lecture I began sketch-
ing out a book that would take three years 
to write. 
 
At New York 2016 my exhibit, Americans in 
Space, received a high award. I am already 
planning to attend Boston 2026. Today I 
represent the United States for Astrophilat-
ely to the world governing body, FIP. 

The epiphany and the light bulb 



Collector to Philatelist 

Like many I progressed from accu-
mulator to collector. In that journey I 
got an album, narrowed my interests, 
and acquired philatelic knowledge. 
For some “completeness”, however, 
is insufficient. Simply collecting is 
having enough information to fill a 
page. 
 
The next chapter in my 50 year jour-
ney was a shift from stamps to postal 
history and a focus on exhibition. 
There are just so many stories one 
can tell with stamps. They are often 
printed in the millions (or billions) 
and usually look the same.  
 
Envelopes, on the other hand, can 
take quite a story. Consider why every person is unique. We are a collection of  all the experienc-
es of  our lives. Similarly, every snowflake is a crystalline history of  the temperatures, barometric 
pressures, dust, wind, and moisture of  its short life from the heavens to terra firma. What stories 
might our brave little envelope tell? Sent from Great Britain during the “Great War” to Egypt, it 
took several detours only to be Returned to Sender. 
 

To understand the postal regulations, routes, rates 
and auxiliary markings the student of  postal history 
then gathers a philatelic library. To enhance under-
standing (and find rare material) I began joining spe-
cialized societies. After reading them for a few years 
I began giving back by author-
ing articles of  interest to me. 
 
These days I focus my 

reading, writing, and col-
lecting around how the 

item can help tell a story. My first, “70 Years of  Flight: Kitty Hawk 
to the Moon” was shown at CHICAGOPEX 2001 and received a 
Bronze metal. While my first love was Astrophilately, I have subse-
quently shown Aerophilately and Polar. Two are currently on exhib-
it. In March I plan to show 80 pages of  envelopes carried by 
Charles Lindbergh from 1926 -1931. At STOCKHOLMIA 2019 
the plan is to show 5 frames of  Drift Station mail. 







Lindbergh Flies the Mail: 1926-1931 
 

 

Scope of the Exhibit 
 

From 1926 until 1931 Charles Lindbergh carried mail by air. When he began, envelopes carried in aircraft 

were a novelty. Following his transatlantic flight in 1927 interest in aviation exploded. Passenger service 

blossomed, commercial routes expanded, and Lindbergh himself become the world’s first celebrity. Of 120 

covers shown 113 were carried by The Lone Eagle on one of his 128 inaugural flights. 

Organizational Plan 
 

Section 1 1926  CAM 2   Section 4 1929 FAM 5, 8 & 6 
Section 2 1927  New York to Paris Section 5 1930 FAM 5 
Section 3 1928  Horseshoe  Section 6 1931 American Clipper 
 

Difficulty of Material Acquisition 
 

Lindbergh flown covers are not rare. From 1926 to 1931 he flew at least 313,722 (and probably well over a 

million) envelopes for the Post Office and contract carriers. This is based on an estimate of 40 covers per 

pound where the number of envelopes or the weights of mail sacks are known. Half of the known envelopes 

are “horseshoe” covers from 1928. Mail from his Latin American flights represent a greater challenge. 

 

Of the 128 legs flown by Lindbergh for inaugural flights a full third have no data on how much mail was carried. 

For example, the AAMS 5
th
 Ed. shows no volumes for 17 of the 21 Clipper flights. Of all his inaugural flight on-

ly one was unscheduled making the acquisition of covers from that flight difficult. The Leeward Islands Gover-

nor asked CAL to carry mail from St. Kitts. Envelopes sent to Paramaribo, St. Johns, Castries, Port of Spain 

and Georgetown amounted, in total, to 28 envelopes. Three are shown in this exhibit, including a previously 

uncatalogued cover sent north to San Juan. Highlights are bordered in red.  



Soviet and American Drift Stations: 1937-1991 
 
 

Purpose: Introduce viewers to Postal History from Soviet and US floating ice islands.  
 
Scope:  Cold War superpowers operated scientific stations on ice floes and tabular ice bergs. Soviet efforts 
provided high latitude weather reports as well as original geophysical data continuously between 1937 and 
dissolution of the USSR in 1991. The US Air Force and Navy, and later the National Science Foundation, con-
ducted extensive research between 1952 and 1974. In addition to climate studies the US military developed 
the capability to survive and operate in the Arctic.                                                                                                        

Important covers have red borders  

IGY Scientific Investigator Arnold Hanson conducted research on ice floe ALPHA. The rare cachet was 
applied on the ice while the postmark was applied at Ladd AFB (APO 731), AK. Unlike Soviet stations, 

American ice stations did not cancel mail. 

Exhibit Plan:  

Soviet Drift Stations 

2-37 North Pole 1-31 38 TOROS-1 

American Drift Stations 

39 USN Skijump II 47 Alpha 2 (Charlie) 

40-41 T-3 Period I 48-54 T-3 Period III 

42-43 T-3 Period II 55-67 T-3 Period IV 

44 Alpha 68-80 ARLIS I-VII 



Original Space Art 
of 

Paul & Chris Calle 

Purpose 
To illustrate the precision and beauty of 
two of America’s premiere space artists. 

 

Scope
All material are original sketches and 

paintings created by Paul and Chris Calle. 
When a choice of cachets was available, 
artwork that most closely replicated the 

postage stamp was chosen. 
 

Plan 
Project Mercury  1959-1963 

Project Gemini  1962-1966 

Project Apollo  1961-1975 

In 1962 NASA Administrator James E. Webb invited artists to rec-
ord the strange new world of space. Of the original cadre, Paul 
Calle, an illustrator of science fiction book covers, joined Robert 
McCall and six others and began to sketch. As commissioned artists 
they received $800 and access to draw a blossoming manned space 
program. Over the years the NASA Art Program would include the 
works of pop artist Andy Warhol, photographer Annie Leibovitz, 
and American illustrator Norman Rockwell. 

Paul Calle remained associated with NASA from Mercury through 
Gemini, Apollo, and the Space Shuttle. Over the years, he helped 
guide his son Chris to become a serious artist in his own right. Paul 
would design over 50 stamps for the Post Office Department and 
the US Postal Service including the Gemini space twins in 1967 and 
the First Man on the Moon issue of 1969. 

 

Chris collaborated with his father on two space stamps to celebrate 
the 25th anniversary of the Moon landing. He has designed more 
than 30 stamps for the United States and well over 100 for nations 
from Sweden to the Marshall Islands. He too is now recognized as 
an official NASA Artist. 





Pushing the Envelope 

Pioneer Rocket Mail 1928-1959 

PURPOSE & SCOPE: 

This Astrophilately exhibit provides an overview of        
pioneer rocket mail organized by experimenter. It      
begins with the world’s first rocket mail flight in 1928  
by Friedrich Schmiedl. Key amateur rocket pioneers and 
their philatelic cargo are shown. The exhibit concludes 
with America’s first official missile mail in 1959. 

ORGANIZATION & TREATMENT: 

The covers are generally arranged chronologically,    
divided into sections corresponding to each experi-
menter. Each section introduces a new experimenter 
and shows examples of envelopes flown by rocket    
arranged by the country in which the flight took place. 

Following most successful rocket mail flights, experi-
menters chose to post the envelopes in the regular mail 
stream. This required sufficient postage to pay the 
letter rate. Those that did not enter the government 
mail service have only cinderella rocket labels. 

The material shown has been carried by rocket except 
when marked as unflown. While items bordered in red 
are scarce and worthy of particular note, none of the 
material is considered rare. Instead, it should convey to 
the viewer the earliest documentation and celebration 
of a new form of flight. 

USE OF COLOR: 

Black text displays the experimenter or rocket flight. 

Blue text concerns a philatelic aspect of the event. 

Red frame denotes a significant item of interest. 

Sykora cinderella rocket stamp  

EXHIBIT PLAN: 

  I.     Friedrich Schmiedl       1928-35 Austria   VI.   William S. Sykora         1935 United States 

  II.    Alan H. Young 1934 Australia   VII.  Keith E. Rumbel 1936 United States 

  III.   Gerhard Zucker 1934 Italy, Germany, UK   VIII. Willy O. Ley 1936 United States 

  IV.   Karel Roberti                  1935-36 Belgium, France   IX.   Antonio V. Funes          1939 Cuba 

  V.    Stephen H. Smith        1935-37 India, Sikkim   X.    Miscellaneous  1948-59 United States 




